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Movers and Shakers

CLEVELAND ORCHESTRA

"REVIEW

Orcheslra’s grealness

radzaies a

5

By Donald Rosenberg
Beacon Journal music critic

If anyone needs to be con-
vinced once again of the great-
avss of the Cleveland Orchestra,
this week’s program of 20th cen-
tury works shouid do the trick.

Every inch of the ensemble
gets in on the act at some point
during this program, which was
offered for the first time Thurs-
day night at Severance Hall with
music director Christoph von
Dohnanyi in charge. Much of the
music requires extra troops in the
percussion department, which
puts in overtime and earns every
penny.

The concert was a complete
iriumph in the evening’s newest
and oldest pieces, which opened
and closed the program, tying the
package neatly together.

The newest piece, Charles
Wuorinen's splendid Movers and

Shakers, 1s about as current as
one can get, for here it received
its world premiere. Maurice Rav-
el's Daphnis et Chloe, Suite No. 2,
the night's old friend, has rarely
sounded better. Works by Ravel
and Messiaen featuring the
French pianist Michel Beroff
rounded out the program.

The Wuorinen piece, the f[irst
commission of Dohnanyi’s tenure,
is a six-movement, 27-minute
work ‘‘celebrating the players of
the Cleveland Orchestra.” The
American composer has created
an aural feast that focuses on the
. orchestra’s solo, sectional and en-
semble virtuosity.

Laid out symmetrically, Mov-
ers and Shakers is composed of
pungent and colorful textures and
instrumental lines that are clear-
Iy and f{orcefully deployed. There
i* pever a sense, as in many con-
temporary works, that notes are
being piled up to cover up a lack
of ideas.

Chrles Wuorinen

Wuorinen's score is a wide pal-

ette of expressive and sonoric de-
vices based in an atonal idiom
(though it occasionally hovers
around tonal centers). Sometlmes
it screams in nervous fits, some-
times it sings with ethereal heau-
ty. -
The music’s communicative
power lies in its rhythmic vitali-

tv, its e(‘mwmv of gesture and its N

extremes of mood. The ear is al-
ways engaged by Wuotinen's al-
luring, startling shaping of mate

rials and shimmering use of
instruments. il
Dohnanyvi, who i4 eminently

comfortable in works of such
complexity, led the Clevelanders
in a vivid perfermance marked
by prowess in every department.
_The trumpets were especially,im-
pressive, and the percussion
made brave sounds. Wuorinen
came onstage to accept the warm
response of an audience that
doesn’t alwuys take kindly 1o
such adventurous fave. The com-
poser looked pleased.
At the opposite end of the pro-
gram's spee num wias Daphnis et
Chloe, Suite No. 2, in which Dohn-
anyi and his musicians seemed to
revel in the sensuous and wild
Ravellian textures. The perform-

ain

ance was meticulously molded
and lavishly exccuted, offering
some of the most gorgeous sounds
that have resounded in Severance
for a long while.

Dohnanyi milked every drop
from the climaxes, and he con-
veyed the amorous atmospheres
in rapturously arching phrases.
Jeffrey Khaner's flute solo was
luminous. In ail, a knockout per-
formance.

There

also

were woundrous

.sounds to be heard in Messiaen's

Qiseaux Exotigues, in which the
composer weaves about 40 bird
calls. The work. scored for solo
piano, winds, brass and percus-
sion, is made of a number of flut-
tery flights for the piano that
flank or merge with whirring,
chirping and chattering state-
ments from the other instru-
ments.

In the solo role, Beroff soared
about the kevboard with utmost
case and elegance. Dohnanyi and
his birds of many coldrs were al-
ways on top of their material.

Beroff's playving in Ravel's Pr-
anu Concerto in G was no less
impressive technically, but it was
glacial. The pianist took an un-
usually sober view of a score that
brims with witty and sparkling
ideas. Even in the long lyrical

Jlines of the second movement,

Jeroff phrased with blunt detach-
ment (Felix Kraus' idnglish horn
solo was lovely, however).

Dohnanyi set quick tempos in
the outer movements that forced
his players to race to'stay in step.
These were the only instances all
night when the Clevelanders wer-
en’t able to rise to their usual
lofty level.

The program will be repeated tonight and Saturday
at 8:30. For tickets, call 231-1111,




